HELLENISM IN ANCIENT INDIA

ancient coinage of India, which seems to have been developed
independently of any foreign influences generally followed
the native system of weights as given in Manu Chapter VIII,
verses 132 ff.   Thus the valid reason for denying the Greek
, origin of the art of coinage in India is that, several classes of
early Indian coins do not exhibit a single clear trace of Greek
influence, whereas they are distinctly marked by special Indian
characteristics.   The coinage of India in its most primitive
forms consisted of small, oblong, roughly rectangular plates of
silver, without any impression on the surface, but struck to a
definite standard of weight viz., 32 ratis or 58^ grains.    A
slight improvement was made when these little plates of
silver were stamped with rough devices of stars, trees and so
forth.    These devices were impressed  by means of small
punches not covering the face of the coins (vide Plates in
Rapson's   Indian  Coins  in  " Grundriss der   Indo-Arischen
Philologie   und    Altertumskunde").     These   punch-marked
coins are destitute of legends and the purely Indian character
of the devices and the Indian standard of weight, render it
incredible that they should be the result of the Greek influ-
ence.   The symbols, found on "the punch-marked" coinage,
were used simply as the marks of localities and of individuals
without any special religious significance.    They were used
primarily to denote either the localities at which the coins
were struck, the authorities responsible for their issue, or the
money changers through whose hands they passed (vide V. A.
Smith, Ind. Mus. Cat I. p. 131 :Thomas, E. "Ancient Indian
Weights," p. 52).   The earliest inscribed coins are proved by
the characters used to belong approximately to the period of
Asoka, whose inscriptions are the earliest examples of the use
of alphabet, which afterwards developed into Devanagri.

The allusions to money, however, in the sacred literature of
Sakya Muni are so frequent,  and their occurrence in  the
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